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Who Should $i
: nificent a of Ancient
HEN the great French composer
Massenet d¥sd hé tied uwp his
! famous opera “Cleopatra” with a
strange stipulation in his will<thst the
magnificent title role of the opera should
. sung ofily by thé composer's dear
frlend, Miss Lucy Arbell. And this senth
mestal whim of the dying composer has
baunted this opera ever since—as if Mas-
senst's ghost reached ouwt from his grave
to jealously safeguard the interests of the
womian He loved so dearly.
ASd thus it happened that Mary Garden
came face to face with this speetral for
bhand eof the great composer when

e afielpted to sing Cleopatra a féw
Weeks Ago I Puris. The Prench dourts

re appealed to for an imjunction to for
4 het to sing the fole of the enchantress
of the Nilé, bécause Masssnet had so 41
fected in his will,

“Already the same ples had been mafle
to another court and an injunetion had
., béen Issued i Monte Cario some years ago
t'sﬁlddh:g Mmme. Marie Kousnézoff, the
Ruossian prima donna, to appear as Cleéo-
patra. Miss Arbell brought the legal pro-
cepdings at that time and seeured Hér in-
junction.

kymthlng was ready at the Monts
Carlo Opera House. The company had
been assembled and the costames had
béép prepared with great magnificence.
The charming and wery pretty Russian
singer was an exquisite figure in the role
o;_lﬁe Siren of the Nile. The programmes
had been printed and the tickets had been
sold.

f_’udpr these circumstances the court
whith issued the injunction decided that
thé performance might go on provided the
magagers of the opera furnish a generous
band to satisfy any damages which their
production of the opera might do to Lucy
Arbdll and her claims unider the will of the
dedd composer. ¢

The opera was produced. Lucy Arbell
Wought suit agaimst the executors of the
Massenst astate because they had author.
ized ‘the production of the opera contrary
to the terms of the will and had received
thd royalties from the productions. It was
an interesting sult and Lucy Arbell won
& verdict of $6,000, which has beeén ap-
pealed by the administrators of the estate.

When, the other day, Mary Cardén was
billed in the title role of this magnificent

in Peris Lacy Airbell began once
Mmore to put In motion the same legal ma-
cdifiery which she had Invoked In the
colirts at Monte Carlo to restrain the beau-
tiful Rossian prima donha.

Bat the French courts fodk a rather dif
ferent view, a mather broader view than
the' conrts of Monte Carlo. Considering
all the facts In the situation, the French
coupts declimed to grant an infunction be-
cause it would shut out from the public a
méeritorious presentation of a great musi
cal work of art interpreted by one of the
foremost musical artistes of the day.
Wieile it was true, the court argued, that
a literal Interpretation of the dead com-
poser's wishes would undoubtedly forbid
this presemntation of Massenet's Cleopatra
uniess Lucy Arbell sang the leading part,
yet there were other and hroader consider-
ations than the sentimental whim of the
old, composer.

And what actual damage would be done
by not interfering with ﬁl Garden’s ap-
pearance in the title role? Sinee Mas.
senet himself had passed to the world be-

yond, bo actual physical or mental suffer-
ing _would come to him.

ddeérs of the opera would pay the cus
mu 3 to the ewtate of Massenet,
no or injury would

And since Mas-
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the Title Role in His
Egypt.

How the Dying Composerqs Sentimental

Whim Was Invoked l)y Lucy Arl)ell.,

the English Prima Donna, to 'Forl)i&.
Mary Garden to Sing
the Title Role in

**Cleopatra”

Heense the peduetion of thé gpera
without Lucy Arbell in the title t_dl..
then no grievande arose for these im-
mediate heifs of the womposet.

When the ¢otift ecame 10 consider
the telationship of Miss
Loy Afbell  herselfl It
Yodsoned that since Miss

#ifig in the title rulé she
was not beéing personally
crowded ouf of a possible
opportunity of substituting
herself for Muary Gardef.
What tifen remained as to
L#ley Avbel¥s  claim for
. ‘damages? There appeared
" 469 nothing which cotiid
got e determined by =
jufy which eould listen to
all the facis of the case
and sssess what ever mon-
stafy damages Miss Ar-
bell was entitled to. And
this verdict of damages,
there should be one, would
have to be paid by Mas-

Mas.

senet's estate.
If, theréfore, the administretor of Mas-
senet’s éstate wolild put up a sufficient
botid to eatisty .any veérdiot of damages
which Lucy Arbell might eventually get
from a French e¢ourt because Mary Garden
sang the role of Cleopatra, then the opera
might be Sung. And so it was that Mary
Gardén wag enabled at last to sing Oleo-
patra at the opening of the splendid hew
Parisii playhouse, the Theatre Lyriqus,
on Odtober 29, i spite pf the spectral
band of the dead composer,. .
The #tory behind this tale u’.t_.hnmtod
opefa 18 one of the last love of a génius
of Mafy loves. Jiles Predérick Bmifle
Massenet had a pupll and frend i Ludy
Arbell. She was a handsome Rnglish
womiafih who had lived so “lohg in Pars
that she was M spitit and i mander &
Parisienns. Her natle wad Géorgette Wal-
lace. She was the sister of Captain Rich-
ard Wallaece, of the British army,
Massenet was unlikée ‘mest domposers,
He did hot émphasise the voiece of the
singer wio ctedtadl his rolés. He consid-
eréd first and last fihd most of the Hme
her personality. Did she look the part?
Was she the type  Who
might have caused the
conflict of wills, the clash
of love and hate, the trag-
edy of the operas in real
life? If she was gloriously
beadtiful and might be the
living, palpitating herdlne
of a =ongless drima - she
would serve. Often her
personality inspired the
writing of thé opéra. Hé

wrote the opera Cleopatra
with an eye of intense Ad-
miration upon Lucy Arbell.

“I am fortunate in hav-
ing the perfect type for
Cleopatra. She looks
Cleopatra, lives Cleopatra,
is Cleopatra reincarnate”
he said, his dark aves
glowing, his nervous, ta-
pering fingers striking
great crashing chords on
the piano.

“But, chere maitre,” pro-
tested a famous French
singer who had toured the
Summer resorts of France
and Bwitzerland with Miss
Arbell, “T trust 1 o not
offend you when I remind
you of the voice. She sings
ltke a pheasant.”

Massenst struck moere
chords. “Her voice will
improve. 1 am teaching
her,” he replied less nerv-

AfBell was not invited to-

Mme. Marie Kousnezoff,
the l.iuuian Prima Donna,
Against Whom Miss Ar-

L]

taught het to sing the
title roles, What though
a French opera singer,
touring the Summer re-
sorts with her in Terese
and Werther, safd: “Tt
I8 dreadful. One of the
mast beautiful blondes
in the world! But her
volce!"”
Massenét was the ex-
~ ceptional artist, Eugene
Walter, actuated by love
of his art, refused to al-
low his wife, Charlotte
Walker, to appear in
one of his plays. Nor
lears nor entreaties
swayed him. “Not this
time, dear. You may
act in one of my plays,
but not in this,” he said.
And his will prevailed.
S0 Willard Mack, the
musicless Massenet,
who wrote plays for all
of his three succesgive

e
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y ; . 3 wives, would not per’
O&’L‘" with more dtgnlth)‘ bell Secured » Court mit his recemt third,
e mstthis that » le Injunction. Pauline Frederick, to
sl 1“09“_"} er voice is play the title role in a
secondary. drama of his.

He died in his seventieth year. Dying  “Another, not this.” he sald. Which may

he remembered Cleopatra and Miss Arbell
He wrote a line which he intended to be
a codicll to hig will He sald, “It 1s my
wish that my *fend and pupil, Mile. Lucy
Arbell, ghall create the role of Cleopatra
and that she alone shall sing it if she so
desire.”

But in spite of this, upon the broad rea.
soning of the French courts, as already
outlined above, Mary Garden thrilled fash.
loneble Paris at the Lyrique with a splen.
did preséntation of Cleopatra. But tha
performance was haunted by a woman's
tears and the folled will of the dead com-
poser.

For Massenet wis the man who did not
care. He was the artist extraordinary, the
man who placed his love before his work.

Lucy Arbell, a haddsome English
woman, shed the last glow of romance over
his declinipg years. He wrote his last
operas for her. Bitting at the piano he had

have contributed to thelr recent divorce.
Both these playwrights loved their
wives. But they loved their plays more.
Yet Massenet, foremost composer of
France, cared not who gang his operae,
provided she 'was beautiful and he was
enamored of her.

He wrote “Esclarmonde” for Siby! San-
derson. -

“But her volee 18 thin and worn. Except
for her high G there is nothing notable in
her voice,” counseled her friends.

“I care not, fhe will fill the eye glor
lously. She is the only American singer
I have ever knowh who has temperament.
You will see that she will ging it.” he an
swered,

Bhe ald, and Paris accepted her. Tt
talked of her beauty and her temperament
and said Httle of her volce. It sald with
a shrug of its acerstomed shoulders:

(C) 1919, Internatidsial Peature Scrvice, Ine.

Mary Garden in the Costume of Cleopatra, Which Lucy

Arbell Tried to Stop Her from Singing in Paris.

“That is the way of Massenet "

When Jules Emile Frederik Massendt
wrele an opera for & woman Paris did not
say: “Is this a new wolce? It sald, “Is
this & new fancy of chere Maitre's!” Usi-
ally it was,

He wrote “Thais,” a seeond opera, for
the magnificent S8ibyl Sanderson, but al
lowed Lina Cavalleri to create the role.
Because In the interval betweeam “Esclar-
monde” and “Thais” the beauteous Califor
nlenne had fallen hopelessly in love with
Antonio Terry, the Cuban multimillionaire.

Learfting which, Massenet wrote another
opera for someone eélse—"“La Navaraise,”
for Emma Calve. The sumptuous singer
created La Navaraise, and for a long
time Massenet cherished for her an ex
ceeding admiration.

It is the goselp of Paris that La Belle
Sanderson, returning from America, her
country that had coldly received her, went
to the composer’s studio and begged him
to write another apera for her.

“But no!"” he sald, with a bow. “You
are unhappily in love, One cannot sing
when she Is unhappily in love. It'is happy
love that releases the Imprisoned voice
from the dungeons of the heart.”

It was, too, the gossip of Parls that,
crushed by her disappointment, the lovely
Sanderson swallowed a dose of a poisor
ous drug. A doetor and a stomach pump
ended the dramatic interview. Massenet
never wrote another opera for her.

But in the case of the beautiful English-
woman, a daughter, so Paris says, of Sir
Richard Wallace, of England, there were
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no intrusive other lovers. Mise Arbéll re
sided and studied in Paris. Miss Arbeld
was devoted to her art and her eher
niaitre. Her reward was two operas,

¥or her he wrote “Don Guichotie.” and
for her “Cleopatre.”
visited the French getfus a vear before
his death heard from him: “Miss Luc
Arbell is especially fitted to ecreate the
roles.”

He wrote in hiz memeoirs, “Siby] Sander-
son—it is not without painful emotion that
1 recall this artiste clutched by pitiless
death in her full beauty and the expandinz
glory of her talent. She was one of the
most magnificently gifted persons 1 have
ever known."

No critic ever wrote such praise of the
beautiful woman with the uneven voice,
but the criticé were not Massenets,

His “Memoirs” were pgallant human
documents. In them occurs & tribute to
Mme, Massenet, who was one of the heirs
who wag lorced Into !itigation the per
gistent claime of Miss Lucy Ardell.

“While In Italy and mounting the 300
steps Which lead to the Ara Coeli, 1 met
two women who struck me as beins ele-
gant foreigners, My glance was p u
larly charmed by the face of the younger.

“A few days after this meeting I was at
Liszt's house and recogniszed among the
guests of the illustrious master the two
women [ had seen at the Ara Coell 1
learned almost immediately that the
yvounger had eome to Rome with her famliy
and that she had been rcferred to Lisst
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of directing fer musical studies. Lism im’
mediatsly sent ber 1o me.

“You have guessed, my dear chidiren,
that this exquisite young gifl was she who,
iWwo years later, was to become my loviag
wife, the attentive snd #t times worrief
companion of my days, the witness of Wy
frailties and my strefifth, of By sdfness
and joys.” L

Massenet, Who wrote YMAROE” amd “Ced
drition,” “Ariase™ and “Les Jongléor e
Paris,” was accounted an exceHent busi
ness man. But of this he gave no f?l‘wﬁ{“.ﬁ
when he arranged for the prodwtton of
Hé left a scribbled Yine:
desire that my friend and pupil Lucy Ar
bell, be permitted to creste the role of
Clecpatre 1t she wishes "

She did wish. With ali the ifitensity of
her pature she wished to be thé first Cleeo
patre. But the bastily written request was
not litigation proof.

Raoul Gunsburg, manager of the Monte
Carlo Opers House, ignoring the ihjume
tion secared by her, produced “Cleopatre”
with Marie Kcusnesoff in the title rol

Monsieur Gunsburg retained Maiwry La
bori, the elogquent defender of Dreyius,
who saved the alleged traltor Pfrom Devil's
island, to defend him Labori amfued that
the general and arustic repuistion of sa
great a composer as Jules MAssenst Doés;
would be pregerved By ignorihg a Vegues!
which obviously the ‘outcome of an
emotional sentiment for Ra jotimste
The higher coutt granted Miss Ar
bell six thousand doMars damages.

The Chicago Opéra Company, desiring
to produce “Clegpatre,” arranged . with the
publishers of fhe opera, Huge! & Oom
Yany, of Pasfs, tor the rights to produce it
v America. Last season Mary Gerden
sang it in Chicago and New York without
let or hindrance from the actively litfigant
Miss Arbell

Campanini jntends again o repesat it in
both cities and says Miss Arbell must pre
sent to the publishers any legal ciaims she

may have upon the opera.

But the beautiful Englishwoman st
seems, protesis only against other artisws
singing the part in Paris. When. she
learned that the managers of (he new
Theatre Lyrique, in Paris, were to produce
it ehe asked for another injumction. Mary
Garden sang Cleopatre at the new theaise.
then sailed for America. And Miss Arbell
threatens another suit for damages.

Musicians call “Cleopatre” the haunted
opera. - Certainly it s haunted by Miss/
Arbell's memories and folled ambitions
And by memories ef the composer who
believed “All for love and the work well
lost.”

was

friend.
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